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Introduction
This guide was made for blind and visually impaired people who would like to
get acquainted with the most important and interesting collections of Collegium
Maius. The publication presents rooms holding permanent exhibitions, starting from the legendary Libraria, through Stuba Communis; passing to the First
Treasury and the Second Treasury, then to the Antoni Żołędziowski Room,
the Ambroży Grabowski Room, the Copernicus Room and ending at the Hall
(Aula). The objects presented in each room are described according to a set
order: first, we acquaint ourselves with the description of what an object looks
like and then with its cultural context.
In order to bring the presented museum objects closer to visually impaired
people, this version of the guide uses a big font and large colourful pictures,
which will enable the visitors to learn about fascinating museum interiors, full
of mysterious and vivid stories, in an attractive way. There is also a version of
the guide for the blind; it contains tactile graphics, which, together with the written information, provide a perfect source of knowledge about one of the most
interesting museums in Poland. Thanks to that, the title of the Guide, To Touch
Culture, which is identical for both versions of the publication, becomes clear
and tangible for the blind.
Touch culture – we start our visit to the Jagiellonian University Museum
with this phrase, hoping that full access to culture and the national heritage will
become a commonplace for the disabled in Poland.
Marta Bylica
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A short history of the Jagiellonian University
The university of Kraków was founded in 1364 by King Casimir the
Great (Kazimierz Wielki), the last king of the Piast dynasty. In 1363,
the King received permission from Pope Urban V to establish a university, since in medieval Europe not only the will of a king but also
the consent of the pope was necessary to found a university. At the
beginning, the Studium Generale (as universities used to be called at
that time) of Kraków had only three faculties: the faculty of canon and
roman law, the faculty of medicine and the faculty of liberal arts. However, the university had no faculty of theology, considered the most
important one in the Middle Ages. At that time, Charles University in
Prague, founded in 1348, was the only Central European university
with all faculties.
Casimir the Great’s university adopted the Bolognese model, in
which the rector was chosen by students, not by professors. The king
provided the university with an additional regular source of income
from the salt mine in Wieliczka. First lectures probably took place in
some houses rented from the town’s inhabitants and on the Wawel
Hill as well. It is supposed that the king wanted to erect the university
building in the neighbouring town of Kazimierz, which he himself had
founded. There is, however, no trace of such a building, which suggests that the idea has never come true.
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In 1370, Casimir the Great died and the functioning of the university
was virtually suspended until 1400, when it was restored by Władysław
II Jagiełło thanks to his wife, Queen Jadwiga, who had died one year
earlier bequeathing all her jewels to the university. Thanks to her
contribution, Władysław was able to restore the Studium Generale
and purchase a house in Jagiellońska Street, which has constituted
a part of Collegium Maius up to the present day. Upon previous efforts, the university was given permission by Pope Boniface IX to
set up the faculty of theology. After this change, the university had
all the faculties possible at the time and it has continued its activity
ever since without significant pauses, even during World War II when
it took the form of an underground university. After its restoration in
1400, the university opted for the Paris model in which the rector was
chosen by professors. In the years 1403–1405, Collegium Iuridicum
was erected in Grodzka Street, on the Royal Route to the castle, and
Collegium Minus in Jagiellońska Street was built in 1449.

Collegium Maius
Situated on the crossing of Jagiellońska and St Anne’s Streets, Collegium Maius is the oldest university building in Poland. Today, it is
known mainly as a museum. The gothic gate leading to the brick
building is in Jagiellońska Street. It leads through a long passage
to the arcaded court, in the middle of which there is a round, neobaroque well – made of black Dębnik marble and decorated with the
arms of Poland, Kraków, the Jagiellonian dynasty and the Capetian
House of Anjou.
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At the entrance to the court, there is a guardhouse on the left under the arcades. A few meters away is the Promotion Centre, where
we can find the museum shop and the ticket office. After entering the
court, we turn right and come to the stone stairs which lead from the
corner of the court to the cloisters on the first floor.
When we are already in the cloisters, we turn right again, continue
towards the corner, then turn right once more and go straight to the
beautifully decorated Gothic door which leads into the museum.
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Libraria
The first room of the exhibition is called Libraria (the library). It is a large
hall in the shape of the letter L, where its shorter part is a vestibule separated from the main part by a maroon velvet curtain with the university
coats of arms. This is the starting point of our visit. Here is a room with
a high-rise, late-gothic stellar vault. At the entrance, on the wall to the
right, hangs a gigantic 17th-century painting depicting crucified Jesus
Christ surrounded by various figures, including Queen Jadwiga of Anjou
and King Władysław Jagiełło – the main contributors to the development
of the university, and Saint John Cantius (Jan z Kęt) – its patron saint.
Behind the curtain, to the right, there are three copies of astronomical instruments from the time of Nicolaus Copernicus: armillary sphere,
quadrant and triquetrum. These instruments were specially made for
the 410th anniversary of the death of the great astronomer and the most
famous student of the university. Farther, under a huge window, there
is a revolving wood bookrest that used to be the property of the famous
French writer Victor Hugo, author of Les Misérables and The Hunchback
of Notre Dame. This furniture is reminiscent of a mill wheel, to which
small shelves are attached and act as book stands. With this instrument,
you can study several books at once. The bookrest comes from the
Pusłowski family’s collection, which constitutes a significant part of the
collections of the Jagiellonian University Museum.
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In the centre of the room there are two large oak tables surrounded
by chairs. Here, the Senate of the Jagiellonian University meets once
a month. It is worth noting that Collegium Maius, apart from its museum
function, still serves the needs of the university. On the left, against the
walls, stand neo-baroque bookcases with books from the Pusłowski library, mainly in French.
On the opposite side, against the wall, between the windows, there
are 18th-century sacristy cupboards from St Anne’s Church. In 1418,
Władysław Jagiełło granted patronage of the university to the collegiate.
Today, the church, rebuilt many times, has a Baroque shape. Traditionally, the Holy Mass is celebrated here on October 1st – at the beginning
of the new academic year. In St Anne’s Church, there is the grave of
the patron saint of the university – St John Cantius, who held the Chair
of Theology and lived in Collegium Maius in the 15th century. Currently
there is a chapel in his apartment.
In Libraria, on the cupboards and window sills stand busts of famous people, some of whom, e.g. Nicolaus Copernicus and King
John III Sobieski (Jan III Sobieski), were associated with the university. On the walls hang portraits of people who rendered meritorious service to the Jagiellonian Library and the university: the archaeologist Józef Łepkowski and art historians, Marian Sokołowski and
Julian Pagaczewski. Above the fireplace situated to the right of the
entrance, behind the aforementioned copies of Copernicus’ instruments, there is a 16th-century portrait of Benedictus Cosminensis
(Benedykt of Koźmin), who signed his library over to the university. It
is worth noting that in those times books used to be very expensive
and until today the gift is of great value and significance for the university.
15


Stuba Communis
From Libraria we go to Stuba Communis, a common room where
everybody met for meals and sometimes for a discussion. The room,
squarish in shape, dates back to 1430. With the wall panelling and
wooden ceiling, it seems smaller than it really is. As befits the medieval-era room of that kind, there are three oak tables in the middle of
the room arranged in a horseshoe shape, like in monasteries. In front
of the tables, on the right looking from Libraria, there is a bay window,
which is a polygonal protrusion on the outer wall of the building in
the form of an extension with windows, covered with a separate roof.
It was built following the pattern of the bay window in Karolinum (or
Collegium Carolinum) in Prague. During meals the youngest scholar
stood there and read the Holy Bible and excerpts from the works of
the Church Fathers. Academic life at that time was similar to that of
a monastic community. Women could not enter the university building, with the exception of a laundress or a cook who could only stay
in the utility rooms.
Until the 18th century, in the bay window there stood a small altar
devoted to St Leonard. Nowadays, a small sculpture of Casimir the
Great, made in c. 1380, is placed there (see the illustration below).
The statuette stood in the collegiate church in Wiślica till the 1930s.
This polychrome sculpture is made of linden wood. The small figure
of the king stands on a high console resembling a stone column by
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its shape and colour. Casimir the Great is shown wearing silver armour with a golden coat on top, tied up at his neck, and long toed
shoes with pointed beaks slightly curved in opposite directions. The
golden crown on his head is studded with precious stones; in its upper part the crown is cut out in the shape of stylised lily flowers. In his
hands he is holding the golden royal insignia: a sceptre in the shape
of a long thin cane and an orb topped with a small cross. The ruler’s
noble face is similar to the one depicted on the king’s tomb in the
Wawel Cathedral. His long and curly dark hair flows over the king’s
narrow shoulders, whilst the thick beard additionally emphasises the
oblong shape of his face. On this statuette Casimir the Great has got
large brown eyes, a long thin nose and narrow lips. The moustache
and eyebrows were painted with a dark shade similar to that of the
hair and beard. The head of the ruler is disproportionately large in relation to the body. The sculpture probably had originally been placed
high so that a viewer could see it only when looking up. As a result of this, the beholder’s perspective would be much foreshortened.
Casimir the Great was an exceptional king who codified Polish law.
He founded not only the Jagiellonian University but also numerous
cities, churches and castles. As the well-known saying goes, he found
Poland built of wood, and left it built of stone. He is the only Polish king
to be referred to by the word “great”.

17

Illustration 1. Casimir the Great, Kraków, c. 1380, sculpture, 3.4 ft.
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Next to the sculpture stands a wooden lectern in the shape of an
eagle, made approximately in 1300 in the Rhineland. Above the bay
window, on the wall, hangs a portrait of Jan Brożek, the most eminent
scholar of the university of Kraków (now the Jagiellonian University)
in the 17th century. He had been a supporter of the Nicolaus Copernicus theory, before he obtained the right to lecture it officially.
On the other side of the room, opposite the bay window, there is
a representative baroque staircase made of massive oak wood at
the beginning of the 18th century in Gdańsk. Spiral, dynamic shapes
were extremely popular in that period. The banister’s design uses
twisted columns, which was typical for that time. Two carved halberdiers, forming an integral part of the composition, invite you to
the stairs. The staircase comes from Krzeszowice, the residence of
the Potocki family near Kraków. To this day the Potocki family owns
Pałac pod Baranami (the Palace under the Rams) at the Main Market Square (Rynek Główny) in Kraków. The palace is the seat of the
most famous Polish cabaret, founded by the well-known artist Piotr
Skrzynecki.
On the left side of the staircase, there is a large richly sculptured
baroque wardrobe from Gdańsk, which was typical of houses of the
rich in Poland. In the corner next to the wardrobe, there is an impressive 17th-century Polish tiled stove from the Dunin family’s mansion
in Głębowice. Its cylindrical form resembles a minaret, a tower found
adjacent to the mosque, from which the muezzin calls the faithful to
prayer five times per day. Minarets were designed in different ways,
depending on which part of the world they came from. In the eastern
part of the Islamic world, the minaret, like the stove described here, is
a circular tower in the shape of a cylinder with one or more open gal19

leries on top. In the upper part of the
stove, under the gallery, there is a strip
of tiles representing Starykoń coat of
arms (Polish for “Old Horse,” this coat
of arms was used by several Polish noble families, it depicts a silver horse with
gold hooves and a black bellyband on
the red background). In the lower part
of the stove, there is a cast-iron door
with a handle. The door covers the furnace. In the stove in question, the illustration of which is presented below, you
can notice strong influences of oriental
culture. At that time, the borders of Poland reached the Black Sea. The stove
is decorated with tiles with the coat of
arms of the Capetian House of Anjou.
There are stylised and geometricised
white lilies on a blue background, which
is a symbol of France. This combinaIllustration 2. The
Dunin family’s stove
from Głębowice,
Gdańsk, 17th century.
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tion of oriental and western European
design accurately reflects the situation
of Poland between East and West at
that time.

Illustration 3. A detail of the Dunins’ stove from Głębowice –
the Capetian fleur-de-lys painted on a ceramic tile.

Illustration 4. A fragment of the Dunin family’s stove covered
with ceramic tiles depicting the Capetian fleur-de-lys.
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Opposite the stove there is a chiming longcase clock about 8.2 ft
tall. It was made in the sixties of the 18th century in the workshop of
François Bellair in Gdańsk. The veneered case is made of nut-wood.
The clock has a mechanism for hour and quarter striking sequences
and a harp-type music box, playing Polish national anthem (Mazurek
Dąbrowskiego) and St Mary’s Trumpet Call (Hejnał Krakowski). The
brass clock face is located in the upper part. It has a square form and is
topped with a semicircular finial (see the illustration below). The clock
is equipped with a date display, it shows hours (Roman numerals) as
well as minutes and seconds (Arabic numerals). On the dial there is
a small semicircular-shaped plate with the watchmaker’s details. The
clock case is slender and its elegant shapes are further emphasised
by a slight bulge of the base line and delicate cornices separating the
cuboid corpus of the furniture from the upper and lower parts. The
case has a single door, in the middle of which a wave-shaped panel
can be seen. The corpus of the case is finished with a semicircular
profiled cornice topped with a high part resembling a retable.
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Illustration 5. A chiming longcase clock, François Bellair,
Gdańsk, mid-18th century, nut, 8.4 f.
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The First Treasury
The door leads from Stuba Communis to a small room with a barrel vault. On the right, behind the golden grilles moved from Kraków
town hall deconstructed in the 19th century, there is a pre-war safe
deposit box from the merchant bank A. Holzer of Kraków. A glass
pane separates the safe deposit box from the museum visitors. Nowadays, the safe holds the most precious treasures of the Jagiellonian
University. In the foreground, there are two crossed gothic sceptres
– the rector’s insignia – topped with a richly decorated crown. This
arrangement refers to the coat of arms of the Jagiellonian University.
Illustration 6. The coat of arms of the Jagiellonian University.
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Each European university has some sceptres and these belonging to the Jagiellonian University are among the oldest preserved in
Europe. They are made of gilded silver with pommels in the shape
of plain cylinders, which are tipped with richly decorated leaf crowns.
Segment sceptre shanks are decorated with the coats of arms. The
tradition has it that the sceptre placed diagonally on the right was given by Queen Jadwiga. She had ordered the sceptre but before it was
finished she died at the age of 26 due to postpartum complications
and was buried with wooden insignia, which can indicate that the
sceptre, made after 1403, had indeed been funded by her. Crossed
with Jadwiga’s sceptre, the other one, dated as of 1454, is a gift from
cardinal Zbigniew Oleśnicki. The gilded crown studded with precious
stones and placed above the sceptres is a 19th-century Torah crown
(Hebrew: Keter Torah), which used to be put on the Torah (Jewish
Bible) in synagogues. A Torah crown is usually forged or braided from
silver wire and richly decorated with ornaments of stylised animals
such as lion, deer or eagle, and Hebrew inscriptions. It often has
small bells beneath. The crown is usually tipped with another smaller
one or lions holding two tablets with the Ten Commandments and,
in Poland, with an eagle. Here, the Torah crown is placed above the
sceptres in order to underline Polish-Jewish relationships in both science and culture.
In the treasury, there are two more rector’ s sceptres. The first
and the biggest one, made from gilded silver, is a gift from cardinal
Fryderyk Jagiellończyk (see illustrations below).
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Illustration 7. The sceptre of Cardinal Fryderyk Jagiellończyk.
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Illustration 8. The sceptre of Cardinal Fryderyk Jagiellończyk –
a close-up; the diameter of the pommel: c. 5 inches.
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The last sceptre of the collection, made from the narwhal’s tusk,
is a gift from cardinal Bernard Maciejowski. In 1983, both the sceptre
of Cardinal Oleśnicki and the sceptre of Cardinal Jagiellończyk were
used during the ceremony of conferring the Jagiellonian University
honorary degree to Pope John Paul II.
Beneath the sceptres, three rings and a golden chain – other attributes of the rector’s power – are exhibited. It is worth remembering
that the university used to be autonomous and if a member of the academic community violated law, he was not automatically judged by
the municipal court but by the university court and the rector was the
person who decided about the fate of each culprit. (For this purpose,
on the ground floor of Collegium Maius, to the left of the entrance
from Jagiellońska Street, there was an isolation cell.) The chain is 3.2
ft long and dates back to the 6th century. It is supposed to have been
offered to the university by Aleksandra, Duchess of Masovia, who was
Władysław Jagiełło’s sister. The chain served subsequent rectors up
to the insurrection of 1794 led by Tadeusz Kościuszko. Next to the
chain, there are three golden rings: the first one is a 17th-century signet ring with the university’s coat of arms, the second one was made
for the 500th anniversary of the founding of the university (Józef Dietl
held the office of rector at that time), the third one was a gift from the
Wielkopolska region (Greater Poland) for the university’s 500th founding anniversary and is still used as a complement of rector’s attire on
special occasions.
Under the insignia, there is a small golden globe called the Jagiellonian Globe. It was offered to the university by professor Jan Brożek.
It is considered one of the oldest globes presenting a map of the Earth
with the name of North America visible. On this globe, however, the
28

new continent is situated next to Madagascar. The globe is placed inside the 15th-century armillary sphere. The rotation of the open-work
sphere together with a sun-like clock hand shows time changes in
both one year (the astrological calendar) and twenty-four-hour systems. The globe probably dates back to 1510-1520 and originates
from France.
To the left of the safe, in front of the grille, in the display case on
the wall, the copies of two documents from the first and the second
foundation of the university are exhibited. During World War II, the
originals were hidden under the floor and when they were uncovered
five years later, when the Nazi occupation ended, they were completely destroyed by damp.
On the opposite wall, in front of the safe deposit box, there hangs
a drawing by Veit Stoss. Veit Stoss was an outstanding German artist, the author of the altarpiece in St Mary’s Church, situated in the
Main Market Square in Kraków. Having spent some time in Poland,
Veit Stoss returned to Germany and created an altarpiece for the cathedral in Bamberg. The drawing, a draft for the Bamberg polyptych,
was made in 1520.
To the right, by the wall stands a richly decorated French renaissance closet and by the opposite wall, there is a beautifully decorated 17th-century table from Samuel Schneeweiss’s workshop in
Augsburg, a city well-known in Europe for works of decorative art. It
was the French king Louis XIV who made furniture from Augsburg
famous and fashionable in those times. The table, made of various
wood types such as oak wood and rosewood, is 2.5 ft high, squarish in shape and covered in silver sheet metal. On its top, there are
mythological scenes, carved in silver, and presenting Venus and Mars
29

in a triumphal cart, surrounded by small cupids, as well as acanthus
ornament, typical of the end of the 17th century. Acanthus is a plant
from Mediterranean regions. It has got big, deeply cut leaves and
a spike-like inflorescence. Acanthus ornament has been used in architecture, art and craft from the ancient times up to the present.
According to the tradition, the table belonged to king John III Sobieski, who studied philosophy at the university, which was not common among European kings due to the fact that royal dynasties used
to have their own education system. In Poland, after the Jagiellon
dynasty expired, a system of noblemen’s democracy and elective
monarchy was introduced.
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The Second Treasury
The Second Treasury is a small rectangular room. If you enter it from
the side of the First Treasury, at the entrance, on the left side, there is
a glass cabinet with a wooden frame. On its shelves, there are valuable items of sacred art and Jewish ceremonial art, as well as richly
decorated baroque silver mugs and tankards, encrusted decorative
belts and various types of maces.
On the opposite side, against the wall, there is an identical cabinet
containing film awards received by the famous Polish film director Andrzej Wajda, who donated them to the university. Among them, there is
the Palme d’Or (Golden Palm) from Cannes, which he received for the
film Man of Iron in 1981. Wajda is an icon of freedom for Poles and for
all who have experienced communism in Central Europe. The artist’s
works are known all over the world. Next to the Palme d’Or, there are
also: the Golden Lion from Venice, the Golden Bear from Berlin, and
the Oscar – the world-famous film award of the Academy of Motion
Picture Arts and Sciences.
The statuette is 1.1 ft high and weighs 8.5 pounds. The Oscar is
made of gilded bronze and has a form of a naked knight holding a crusader’s sword with both hands. The figure is standing on a film stock,
which has the function of pedestal for the statue. Each spool represents one branch of the Academy, i.e. actors, screenwriters, directors,
film producers, technicians. On the stock, there are the abbreviation
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A.M.P.A.S (which stands for the Academy of Motion Picture Arts and
Sciences) and a serial number engraved (see the illustration below).
Illustration 9. The Oscar statuette awarded to Andrzej Wajda;
USA, Chicago; 2000; gilt bronze, height: 13½ inches.
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The Jagiellonian University Museum has an eclectic character, very
typical of the 19th-century exhibiting conceptions, which is proven by the
awards of Andrzej Wajda placed next to Wisława Szymborska’s modest
golden medal – the Nobel Prize in literature from 1996. Szymborska studied at the Jagiellonian University: at first Polish philology and then sociology. Until recently, Kraków was the city in which two Nobel Prize winners
lived; apart from Szymborska, Czesław Miłosz, the Nobel Prize winner
from 1980, spent here the last years of his life. The Nobel Prize is one of
the most important distinctions awarded in the fields of science, literature
and fight for human rights, established and funded by the Swedish industrialist and dynamite inventor, Alfred Nobel. Each medal presents his portrait and both birth and death dates on its obverse, whereas on the reverse
there is the depiction of Apollo and the name of a Nobel Prize winner.
The former capital of Poland has been the cultural heart of the country
up to the present day. It was the place of life and work of Tadeusz Kantor,
one of the most famous Polish artists of the 20th century, the creator of the
theatre ensemble called Cricot and of Grupa Krakowska (Kraków Group).
Stanisław Lem, the author of the novel Solaris and other science fiction as
well as philosophical treatises, was born in Lviv but also lived here. The
film director Wojciech Hass, famous thanks to his film adaptations of novels such as Jan Potocki’s The Manuscript Found in Saragossa and Bruno
Schultz’s Sanatorium Under the Sign of the Hourglass was connected
with the city as well. Kraków was also the place where Roman Polański
spent his childhood and youth, coinciding with traumatic occupation experiences, which were visible in his later works. Last but not least, the richest
woman of the 20th century, Helena Rubinstein, the founder of a worldfamous cosmetics company, was born in Kraków at Szeroka Street.
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Illustration 10. The obverse of the Nobel Prize medal granted to
Wisława Szymborska, Sweden, 1996, gold, diameter: 2.6 inches;
weight: 0.4 pounds.

Illustration 11. The reverse of the Nobel Prize medal granted to
Wisława Szymborska.
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One more award is exhibited in this collection, it is the Olympic
gold medal won by Robert Korzeniowski (a famous Polish race walker) during the 2004 Summer Olympics in Athens. The total value of the
20th-century awards cannot be compared with the 19th-century works
of artistic craftsmanship collected in the treasury, which are priceless
for Polish culture and history. On lower shelves of the glazed cabinet,
there are memorabilia of Queen Marie-Casimire de la Grange d’Arquien
(Marysieńka): an 18th-century fluorite trinket case, three gilded plates
inherited from Constantia of Habsburg, wife of Sigismund III Vasa and
the queen of Poland. Amid other memorabilia, Hugo Kołłątaj’s onionshaped carriage clock and an ivory anatomical model of a man dating
back to the 17th century draw the observer’s attention.
Between the already mentioned cabinets, on the left side, looking from
the entrance, by the shorter wall, there is a cupboard from the 18th-century Brunswick. Behind glazed door and gilded grille, there are Renaissance plates from Urbino and a 15th-century vase from Florence. Above
the ceramics collection, on the upper shelf stands a big chalice, once
owned by Aleksander Jagiellończyk. It renwas manufactured at the beginning of the 16th century in Murano. Venetian glass has been precious
up to the present day. Among other coats of arms decorating the chalice,
there is the Pahonia, the coat of arms of the Jagiellon dynasty. Taking into
consideration the chalice’s capacity (c. 2 pints), we can assume that wine
consumption was considerable at that time.
By the opposite wall to the Brunswick cupboard, stand two identical
18th-century corner cabinets. Inside, there are pottery pieces and an
ink-stand which, according to the tradition, was used to sign the Constitution of May 3, 1791. On the wall, Angelica and Medoro, a painting by
the 18th-century Venetian artist Giovanni Battista Tiepolo, is suspended.
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The Żołędziowski Room
From the Treasury, we enter the Żołędziowski Room. Straight
ahead from us, there is a door leading to the next chamber – the
Ambroży Grabowski Room. The room of the rector Żołędziowski is
a small square area. The furnishings here are discussed in succession from the left in the order in which they were disposed, gradually
moving towards the door to the treasury, which we have just come
through.
Antoni Żołędziowski (1711-1783) was the last rector to reside in this
room. A large portrait of him hangs centrally against the background
of the curtain that covers the wall on the left from the entrance. Behind the curtain is the door that leads to the cloister surrounding the
courtyard. In the past, getting anywhere within the building required
going outside because each of the residents of Collegium Maius had
a separate room with a separate entrance from the cloister. A similar
arrangement can be found in the Italian Renaissance architecture. In
Kraków, the common model for solutions of this type was probably
the cloister of Wawel, designed and built by Francesco the ”Florentine” and Bartolommeo Berecci.
To the left of the portrait of Żołędziowski, there is a bay window
with a stone step serving as a bench. It was a place designed for reading books. It is important to note that in the past, windows had animal
bladders instead of glass, which let inside very faint light, thereby the
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most important classes at the university, requiring proper light, took
place from early morning to dusk.
On the right from the portrait, in the corner of the room, there is an
18th-century Rococo stove made in Gdańsk, from the manor house
of the Bzowski family in Droginia. This ceramic stove has an overabundant, undulate form with an irregular and asymmetric shape. Its
dominant decorative element is a Rocaille ornament typical of that
period, with a fancy asymmetrical and irregular form, imitating the
shapes of stylized shells (see the illustration below).
Illustration 12. The Rococo stove from Droginia, a detail with the
Rocaille ornament.
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Next to the stove, at the opposite wall, on the left from the entrance to the Grabowski Room, there is a green, richly painted, 19thcentury Silesian wardrobe in a folk style. On its door, we can see two
scenes from the New Testament: Christ on the way to Emmaus and
Christ with the Samaritan woman next to the well, presented in the
surroundings of fancy, yellow and red garlands, interspersed with the
Rocaille ornament.
In the middle of the Żołędziowski Room, there is a table covered
with a carpet and surrounded by chairs in a folk style. In Polish manor
houses, the furniture was often covered with carpets and kilims that
were also hung on the walls and laid on the floors. This custom, similarly to the word dywan (which means “a carpet”), comes from Turkey. The custom has been preserved to this day in some traditional
urban interiors.
In front of the Żołędziowski’s portrait, at the opposite wall, between the windows, there is a Cracovian folk chest with hand-painted
flowers, above which hangs a clock hidden in the painting showing
a landscape with castle ruins. This type of clock is another element of
our tradition. The clock in the rector’s room plays church songs and
La Marseillaise. It is the proof of the great nostalgia for Napoleon that
we have seen in Poland till this day, thanks to his going to war with
Russia, which took a lion’s share of our land in the partitions of 17721795. The Polish nation was grateful to Napoleon also for the hint of
freedom he gave it more than 200 years ago by creating the shortlived state called the Duchy of Warsaw in times when Poland didn’t
exist on the maps of Europe. Napoleon’s Polish mistress, Countess
Maria Walewska, also had her modest share in the project.
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On the left from the door leading to the treasury, at the wall, there
is a green, richly carved, 18th-century Silesian buffet in a folk style,
on the shelves of which moulds for cakes and jellies are placed.
Opposite us, above the door leading to the next chamber – the
Grabowski Room – hangs the portrait of the great rector of the university of Kraków, Hugo Kołłątaj, who became famous as one of the
authors of the Constitution of May 3rd, 1791 and the collaborator of
the Polish Commission of National Education. He reformed the university, which resulted in its transformation into a modern European
academy with a changed structure and Polish as the language of
instruction. The university hospital, the botanic garden and the astronomical observatory were founded. Moreover, secondary schools
became subordinated to the university. Since the times of Kołłątaj,
professors have not lived in the collegia of Kraków anymore.

39


The Ambroży Grabowski Room
From the Żołędziowski Room, we enter the room dedicated to Ambroży
Grabowski. Although Grabowski never studied at the Kraków university, he has his place at Collegium Maius thanks to his relationship to
Karol Estreicher Jnr, the first head of the Jagiellonian University Museum. Grabowski became famous as an outstanding self-taught historian. He was the author of numerous historical studies on Kraków,
and his publications are an invaluable source of knowledge about the
city’s ancient history. In the 1820s, he confirmed that the author of the
masterpiece behind the high altar in St Mary’s Church was a forgotten artist, Veit Stoss (Wit Stwosz). Grabowski was also a well-known
bookseller and antiquarian in Kraków, the author of guides to the
former capital of Poland.
In the Grabowski Room, the dominant style is Biedermeier, typical
of Kraków’s houses of that period. After 1815, it was the most popular style nearly all over bourgeois Europe. Biedermeier furniture was
intended for the middle class; it was meant to be simple in style and
construction, its size adapted to small bourgeois interiors. Every civil
servant could afford such furniture. It was not intended for the elite,
which can be seen even in the style’s name; in Austria and Germany
the surname Meier is very common and the word bieder means poor
and good-hearted. The set of furniture presented here, owned in fact
by General Józef Chłopicki, the leader of the November Insurrection,
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consists of a few chairs, a table, a bed and a wardrobe, which is on
the left side of the door leading to the next room.
When going from the Żołędziowski Room, a portrait of Ambroży
Grabowski hangs centrally on the left wall against the background
of a thick velvet curtain, which hides the door leading to the cloisters. In the middle of a small space separated by a rope stands
a small wooden table surrounded by chairs. It used to serve General Chłopicki’s guests and household members who smoked cigars.
On top of it, there are smoking accessories necessary for any real
smoker: a small, steel guillotine placed in the middle, used for trimming cigars, next to which stands an ashtray, tobacco container and
a rack with holes for cigarettes. All these elements, like the table, are
made of dark, oak wood.
On the left side of the door leading to the Żołędziowski Room, there
is a white fireplace in the French Empire style with two gilded candelabra (standing decorative multi-branched candleholders); above it,
there are engravings depicting genre scenes. In the opposite corner
stands a beautiful white and blue tiled stove from the same period.
By the wall facing Jagiellońska Street, opposite the portrait of
Grabowski, stands a clock made in Kraków in the first half of the 19th
century, built into a wooden, veneered case on four legs shaped like
lion’s paws. The front is divided into two parts: the upper one, which
is openwork and decorated with composite columns, and the lower
one, covering the clock mechanism and decorated with a small goldplated lion’s head. The clock plays various melodies such as fragments of Mozart’s and Rossini’s operas. It has a complicated pipe
(organ) mechanism that fills almost the entire case. It is driven by
a ballast, weighing several kilos, which moves the cylinder with en41

coded music. The clock set includes seven replaceable cylinders of
this kind.
On the left side of the case with the built-in clock, next to the
door to the Żołędziowski Room, another clock hangs over a small
cabinet, this time hidden in a painting of Wawel. On the opposite
wall, a small watercolour picture commemorates the great day when
the Russian cannons seized by Tadeusz Kościuszko during the battle of Racławice (April 4th, 1794) were brought to the Main Market
Square in Kraków. It depicts Kościuszko accompanied by scythebearing army volunteers against the background of the Kraków Town
Hall, which still looked quite impressive at that time. Today, the Town
Hall has only one remaining tower and in the basement, we can find
a cafe, where theatrical performances and concerts take place.
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The Copernicus Room
From the Grabowski Room we go to the chamber dedicated to the
most famous student of the university of Kraków, Nicolaus Copernicus (Mikołaj Kopernik). There are several portraits of the astronomer
on the walls. Copernicus never lived in Collegium Maius because the
only people who lived in collegia of Central Europe were professors
and the poorest students, who worked as servants in exchange for
education and lodging. Generally, students lived in halls of residence
and some of them, who had enough funds, could apply for the right
to rent a room in a boarding house. On the first and second floor of
Collegium Maius, there were about twenty sets of rooms for professors. Nicolaus Copernicus, along with his brother Andreas (Andrzej),
probably enjoyed the hospitality of their relatives during their studies.
On the wall to the left of the door to the Grabowski Room, there
hangs a showcase with a copy of the document confirming Nicolaus
Copernicus’s registration with the university accompanied by a note
about the payment of a tuition fee. Below, in the second glass showcase by the wall, there are three medieval brass astrolabes, one of
which was made in Córdoba in 1054 and is the oldest scientific instrument in the collection of the Jagiellonian University Museum. The
astrolabe is a flat, round model of the celestial sphere, consisting of
a dial with a series of scales, a grid of stars and a set of interchangeable disks used for selected latitudes. The instrument from Córdoba
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is a gift from professor Marcin Bylica, who lectured astronomy in the
Kraków Academy in the 15th century (see the illustration below).
llustration 13. Arabian Astrolabe, Cordoba (Spain), 1054, brass,
diam.: 8 inches.
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Opposite the above-mentioned showcase, there is an identical
showcase against the wall, containing a copy of the famous manuscript of Nicolaus Copernicus’ work: De revolutionibus orbium caelestium libri sex (1520-1541), in which the astronomer refuted the geocentric model. The priceless original, along with other documents
concerning Copernicus, is in the Jagiellonian Library.
On the wall above the showcase there is a copy of a part of the
doctoral dissertation of Nicolaus Copernicus written in Ferrara. Beside, on a hook, there is a supersized wooden copy of the Jagiellonian Globe, on which the then new-found continent, America, was
already taken into account.
On the right side of the door leading to the Grabowski Room,
under the window overlooking Jagiellońska Street, there is a collection of astronomical instruments from the 15th century made in
Hans Dorn’s workshop in Buda. The collection was ordered by the
king of Hungary, Matthias Corvinus, for Marcin Bylica, who worked
for many years as his court astronomer. The instrumentation consists of a torquetum, an astrolabe and a celestial globe. Just as the
aforementioned Moorish astrolabe, it was bequeathed to the academy by Marcin Bylica. The instruments were brought to Kraków in
the times when Nicolaus Copernicus was studying at the Jagiellonian University.
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The Hall
From the Copernicus Room, we enter the Hall, where theology lectures and various university celebrations were held. Other lecture
rooms were located on the ground floor, where currently there are
museum studios and the Promotion Centre. The Hall is a large room
in the shape of a long rectangle with a high coffered ceiling. The
Hall is the oldest part of Collegium Maius. Here, on July 26th 1400,
a great inauguration ceremony took place after the university had
been restored. In commemoration of this day, a great event called
Professors’ Brunch is held in the Jagiellonian University Museum
every year.
On the left side of the door leading to the Hall from the Copernicus Room, against the wall, stand neo-baroque wooden benches for
the guests of the university. On the opposite side, there are stalls for
professors, and in the prominent place under a neo-baroque gilded
canopy, there is a richly carved lectern and stalls for the rector and
vice-rectors. The furniture in the Hall resembles the furnishings of the
academic collegiate church – St Anne’s Church.
Against the background of the richly decorated walls of the Hall,
there are over a hundred portraits. Behind the benches for the highest
dignitaries of the university and professors, hang royal portraits; on
the opposite wall, there are portraits of the former rectors, Kraków’s
bishops, professors and the most famous students. Because tradi-
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tional values are still alive here, there is a portrait of the Pope Saint
John Paul II above the door leading to the gallery, opposite to the
rector’s lectern. Before World War II began, Karol Wojtyła had been
studying on a Polish language programme at the Jagiellonian University. Later on, he continued studying Polish philology in clandestine
classes, since the Nazi occupants shut down all institutions of higher
education in Poland. He was also an actor in the underground Rhapsodic Theater of Mieczysław Kotlarczyk. After the war, the future pope
was among the last students to graduate from the Jagiellonian University with a degree in theology. Shortly thereafter, the Department
of Theology was closed.
On the right side of the door from the Copernicus Room, on the
shorter wall, over a big window, hang five portraits of professors murdered in Sachsenhausen. On October 6th 1939, the Nazis organized
a compulsory meeting for professors, doctors and assistants at Collegium Novum, who were arrested and taken to the concentration
camps in Sachsenhausen and Dachau in Germany. It was the beginning of a terrifying plan to eliminate the Polish intelligentsia.
On the other side of the room, opposite the portraits of the prisoners of Sachsenhausen and Dachau, there is a Mannerist door from
the late 16th century, along with a stone portal moved here from the
now defunct Kraków City Hall. The Hall in Collegium Maius is in use
till this day for ceremonies of conferring postdoctoral degrees and the
honorary degree of doctor honoris causa.
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